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MUSIC OF THE AFRICAN DIASPORA 
Tutu Jones 
& The Texas Crew 
Tutu Jones, guitar/vocals 
Charlton Criss, organ/piano/vocals 
Darrly Willis, drums 
Wes Stephenson, bass 
Given his nickname while still a baby by his guitar-playing father, Dallas-born 
Jones began his musical career at the age of six, playing drums for his uncle's 
band-L. C. Clark And The Four Deuces. Entering his teenage years, Jones 
hooked up with local bluesman and club owner R.L. Griffin; this association 
gave him the opportunity to work behind Barbara Lynn, Little Milton, Little Joe 
Blue and Z.Z. Hill. Through his work with Blue, he took an interest in playing 
the guitar, which led to his playing drums with one band and guitar with 
another. In 1989, he formed Tutu Jones And The Right Time Showband, 
supporting Clarence Carter and Denise LaSalle, among others. 
His debut album, I'm For Real (1994), consisted of original material that 
revealed the acknowledged influences of Freddie King, Little Milton, and Stevie 
Ray Vaughan. Blue Texas Soul (1996), his next release, won a 1997 nomination 
for Soul/Blues Album of the Year at the l 8'h Annual W. C. Handy Awards, 
which helped the thirty-one year old musician break into the Blues Festival 
circuit. In addition to writing and producing all ten songs on his latest CD, 
Staying Power (1998), Jones covers lead and background vocals, lead and rhythm 
guitars, and (on five cuts) drums. Surely this tour de force has put him on par 
with fellow contemporary blues players Robert Cray and Joe Louis Walker. 
While his performing successes and recording kudos are gratifying, drawing 
younger African American audiences to his music excites Tutu Jones. "I would 
really like to attract the younger audiences back to the blues. It sure does affect 
me when I see that young African Americans aren't keeping the traditions alive. 
They don't understand where they really came from and that this music is about 
our heritage," says Jones. 
Ford Hall 
Friday, February 2, 2001 
8:15 p. m. 
Lecture and Performance Series, 2000-2001 
Ithaca College invites you to embark upon a critical exploration of the African 
contribution to musical expression and to consider with us the significance of 
his contribution in all of its variety across time and space. We hope that this 
series will be a catalyst for making far-reaching revisions to our curriculum and 
the first step toward a serious intellectual inquiry into the music, history, art, 
literature, and experiences of the African Diaspora that so greatly influenced the 
defining of the Americas. 
This series, devoted to Afiica's considerable influence in the Caribbean and the 
Americas, is the result of the collaboration of the Ithaca College Center for the 
Study of Culture, Race, and Ethnicity and the Ithaca College School of Music 
with guidance provided by a steering committee. 
As the steering committee discussed and planned for the series, it became 
increasingly clear that so much needed to be studied, that the richness of 
expression was more than we could address in many years. Our knowledge, too, 
was constrained by our allegiances both to other disciplines and to other musical 
traditions. Nevertheless, the importance of this area of inquiry, an often 
unacknowledged but critical source of creativity and intellectual vitality, lent 
urgency to our formal recognition and action in the development of this series. 
What we present, then, is the result of preliminary rather than comprehensive 
study, an introduction to African-derived cultural wealth in "new world" currency. 
We invite those of you who know more to make recommendations for our 
consideration as we build future programming in this area, whether in the fom1 
of public events such as this series, curriculum development for our students in 
music and in other disciplines, or new interdisciplinary paths for the 
revitalization of the academy. 
This lecture and performance series is sponsored by the 
Center for Study of Culture, Race, and Ethnicity, and the 
School of Music 
The members of the steering committee are: 
Julian Euell, Naeem Inayatullah, Colleen Kattau, Jamal Rossi, 
Tanya R. Saunders, Elizabeth Simkin, Gordon Stout, Debra Vialet, 
and Dana Wilson 
A list of suggested readings about the music of the African 
diaspora is available at: www.ithaca.edu/reverberations 
Spring 2001 Series Events 
Thursday, February 1, 2001 
Guthrie P. Ramsey, Jr., ethnomusicologist 
"The Blues and the Ethnographic Truth" 
Lecture and Performance, Recital Hall 
Friday, February 2 
Tutu Jones & The Texas Crew 
Blues Concert, Ford Hall 
Monday, February 26 
Art Jones, image/sound manipulator 
"Music and Political Activism-The Not Channel 
Zero Retrospective" 
Park Hall Auditorium 
Tuesday, February 27 
Art Jones, image/sound manipulator 
"Digital Imaginations of the African Diaspora" 
Park Hall Auditorium 





Gotta Make This Journey: Sweet Honey in the Rock (1983) 
Storme: The Lady of the Jewel Box (1987) 
African American Women, Music, and Activism film 
screenings and panel discussion 
Park Hall Auditorium 7:00 p.m. 
Thursday, April 5 
Kwame Dawes, writer 
'"Reading' the Reggae Lyric-Sensuality, Faith, 
and Radical Politics" 
Lecture and Performance, Klingenstein Lounge 
Saturday, April 7 
Jimmy Bosch & His All-Star Salsa Band 
Trombone Workshop, Presser Rehearsal Hall 




For more information on series events, please refer to the 
series brochure or web site: http:/ /www.ithaca.edu/reverberations/ 
